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University of Rochester Student Syllabus

Introduction to 3D Art 131 Sage Art Center
Instructor: Victor Pacheco TR 9:40am- 12:20pm Office Hours: (TR) by appointment
Email: vpacheco62@hotmail.com Tel. 585-705-9223

Course Description: Introduction 3-D

Course Description: A wide range of materials and techniques from metal and welding to assemblage, from wood
to experimental methods and media is explored in the service of three dimensional art making. Investigations of the
specific qualities of three-dimensional media (i.e. space, form, scale, mass) and how they can convey ideas are
made within a contemporary framework. Artworks synthesize a particular choice and use of materials and a
concept or expression. It is the aim of this class to develop this synthesis, and in so doing; begin to develop the
student’s own working creative vocabulary.

Major Course work and Grading:

3 Sculpture assignments 75% (25 points each)
Participation, clean-up 5%

Gallery Review 5%

Sketches for each assignment 5%

Readings 5%

Documentation 5%

The evaluation of student progress and student projects is based on the performance of the student. Student work
is graded based on the following factors; Attendance and punctuality, Quality of works (How carefully you have
observed, interpreted, and crafted your selected topics), Participation (How effectively you contributed to critical
discussions through developed skills of persuasion), Discipline and a willingness to broaden ones self, and finally
documentation. Quality of work should exhibit signs of practice, progress, critical thinking, consistency, evolution
and hard work.

Attendance Policy

Attendance as well as punctuality is absolutely mandatory. Every absence beyond two unjustified absences will
result in a full grade point drop - no exceptions. Missed class time must be made up but will not void your absence.
Other classes or extracurricular involvements do not justify absences. Four recorded tardy marks equate to one
absence. Attendance is entirely at the instructor's discretion. No personal arrangements that compromise the
established schedule will be accepted. 'Incompletes’ will only be granted according to university policy.

Any individuals with learning disabilities or special needs must make the instructor aware of them prior to the due
date of the first major assignment; this communication must be made through the Office of Learning Assistance.
The adherence of all safety rules in the shop areas is absolutely imperative; be accountable to yourself and
considerate of others. The maintenance of a clean studio area is also a shared responsibility

If you are unable to attend class because of an emergency (hospital issue), it is your responsibility to contact the
instructor by email or phone before class. If you are unable to call or email before class please do so the same day
you miss class.

Clean up is an important part of the class. Other classes use the sculpture studio and the facilities must be kept
clean and organized. You are responsible for your work area and work. 5-6 minutes before class is over, clean up
the area where you work. All hand tools and miscellaneous shop items have to be returned to the tool closet.

NO TOOLS ARE TO BE ALLOWED TO LEAVE THE SHOP. You are responsible for working in the studio during
non-class hours; just make sure you leave the studio as you found it or better.

HEALTH AND SAFETY

During the course of this class you will use equipment that is potentially hazardous or dangerous if used incorrectly.
You will receive detailed safety training from the instructor on how to safely use equipment and materials. It is very
important that you refrain from using any equipment that you have not been trained to use safely. If you are at all
unsure how to use a piece of equipment, ask the instructor to show you how to use it safely. It is expected that you
will follow all safety rules and guidelines as set by the instructor and University. Willful refusal to do so will result in
loss of your equipment-use privileges.

FACILITIES



1. Spray painting: Spray painting may only be done in designated areas of the facility. Place make sure not to
paint any college property by accident. Newspaper or plastic should be used to cover the ground and walls around
the object that is being sprayed to prevent overspray on property.

2. Plaster: Plaster is a very messy material and if disposed incorrectly, it will clog drains. Wet (unhardened and
liquid) plaster should under no circumstances be poured into sinks directly. Wet plaster should only be poured into
a settling container. Clean plaster from containers by allowing the plaster to harden so that they can be flexed and
the fragments of hardened plaster can be thrown in a garbage container.

3. Project storage: projects in progress may be left in an organized fashion in the sculpture studio. Projects should
be placed on shelves, securely labeled with the maker’s name. All projects are to be kept away from entrance and
exit paths. After critiques we ask you to remove these projects as promptly as possible. Remember that other
classes use this space as well, and please be courteous and leave the space you work in neat and orderly, failure
to do so will affect your grade. Projects must be removed by the end of class on the last day of finals. You are
responsible for recycling your work in the appropriate manner, or breaking it down into smaller pieces and
discarding it in the dumpster. Due to lack of storage space neither the department of Art, nor the instructor will be
responsible for items left in the studio. This includes student work, (either completed or in process). The
responsibility for the safety of these items rests with the student.

Critiques

You are expected to create 2-3 questions you would like to ask the group about your work for each critique.
Critiques are a crucial part of your creative process and work should be presented and or installed to the best of
your ability.

Extended Notes

The critique is the most important learning tool for an artist. It is a process that helps you present, evaluate and
describe your own work in a social setting. Critiques explore ways in which you can make your work technically and
aesthetically stronger. It helps you question and speak about aspects of art (yours and others) using a positive
approach. During a critique students or the instructor will discuss your work critically, pointing out the successes of
a particular work as well as challenges. Discussions of a work’s weakness will always be followed by specific
suggestions for solving the weakness. It is important to keep in mind that the comments in a critique are made in
the interest of improving your work, and are not a reflection of your intelligence or potential as an artist. Criticism is
aimed at the work, not the person who made it. Your full participation in critique sessions is crucial to the success of
the class. When a critique is scheduled students are expected to have their projects completed and presented in a
professional manner in a designated space. If your project requires time for installation, allow enough time before
class begins to complete installation in order to give your work the maximum amount of attention.

Documentation

All Concepts or ideas for each work of art should be summarized and written but not presented with the work of art.
You will turn in your summary to the instructor before critiques begin. Labels are to be typed and printed with the
following information and presented with your project.

1. Your name.

2. Title of your work.

3. The medium.

4. Date of completion.

5. Dimensions.

Whenever you provide dimensions for a work of art, you must use the following

conventions: Three-dimensional works: Height x Width x Depth (always in that order).

Keep your units of measurement consistent. Within the Unites States, measurements are typically recorded in feet
and inches. Outside the United States, the metric system is normally used. Both are acceptable.

Whichever system you select, try to be consistent. Examples:

Correct 6ft.x2ft.(ft.=feet)

Correct 6'x2'x19

Correct 72 inches x 24 inches (in. = inch)

Correct 72" x 24" x 36”

Incorrect 72 inches x 2 feet (don't mix system of units)

List of resources — You may want to call before you go just to make sure they have what you want.



Hobby Shop

Dan's Crafts & Things Ceramics/clay/tools
352 Empire Blvd., Rochester, NY 14609 .
Phone: 585-482-7850 Fax: 585-654-9295 Rochester Ceramics

Store Hours: Monday, Wednesday & Friday 10 am to 6 pm 102 Commercial Webster, NY 14580
Tuesday & Thursday 10 am to 8 pm Saturday 10 am to 5 pm  Phone (585) 872-6190 Fax (585) 872-6199

Sunday 12 noon to 5 pm Store Hours Tuesday-Friday: 9am to
Website - http://www.danscraftsandthings.com/ 4pm Saturday: 9am to 1pm
Email - findit@danscraftsandthings.com http://www.rochesterceramics.com

Hardware, home improvement materials

Home Depot Lowe's Of Henrietta, NY

Greece #1244 Store Number: 0645

1250 West Ridge Road 2350 Marketplace Drive

Greece, NY 14615 Rochester, NY 14623

Tel.(585)865-1900 Phone: (585) 424-1340

Store Hours Fax: (685) 424-7412

Mon-Sat: 6:00am-9:00pm Hours: M-Sa6a.m.-9p.m.,Su8am.-7
Sun: 8:00am-7:00pm p.m.

Mayer Hardware

226 N. Winton Rd. Rochester, NY 14610

Store Hours

Mon- Fri 7:30 am- 7:00 pm Saturday 8:00 am - 5:00 pm Sunda
Phone: (585) 288-7665

Website - http://www.mayerhardware.benmoorepaints.com/sb.

Tools and Hardware

Harbor Freight
ROCHESTER NY #149
1040 EAST RIDGE ROAD
ROCHESTER, NY 14621
Phone: 585-544-5154

Store hours:

MON-SAT 8:00AM-8:00PM
SUN 9:00AM-6:00PM
http://www.harborfreight.com

Online resources
e Sculpting materials -http://www.mcssl.com/store/westernsculptingsupply
* Mold and casting materials - http://www.sculpt.com/
* Mold making materials — http://www.smooth-on.com/
e Hardware and miscelanious —http://www.mcmaster.com
e Art supplies — http://www.dickblick.com/
e Sculpting supplies - http://www.Sculpturedepot.net

Art News and sites

www.designboom.com

New York Times (art and design section)

http://www.artnews.com

Sculpture Magazine
Art forum
New York Gallery Guide



This syllabus is not a binding contract and is subject to change at the direction of the instructor to best benefit the
class and students progress.

Schedule at a glance
Sage Building Hours M-R 8:30AM-midnight, F 8:30AM-8PM, Saturday 2-6PM, Sunday 2-midnight

January R 13 Introduction and overview Presentation Project #1 (cardboard) How to use research

T 18 Cardboard demonstrations/ sketches /resources

R 20 studio 1* draft due individual check-in
T 25 studio
R 27 studio
February T 1 studio
R 3 Project #1 Due (Critique)Presentation/discussion
T 8 Reading due, (discussion) Project #2 intro (wood) / Safety Training
R 10 studio Sketches due check in / Safety Training continued
T 15 Wood shop studio
R 17 studio Review joints and adhesives
T 22 studio Gallery Review intro. / Ai Weiwei, Bill Wolff, presentation
R 24 Wood shop studio
March T 1 Wood shop studio
R 3 Project #2 Due (critique) Gallery Review reminder
15 Mouse Trap Vehicle (MTV) assignment intro/ demo
17 checkin/MTV intensive
22  studio/ MTV Intensive
24 studio MTV Intensive Run vehicle competition
April 29 Project #3 (metal) / Reading #2 due (Lin Emery, Unique forms of continuity) Discussion

31 Drawings Due / demos and safety training

Metal shop / George Rickey, Alexander Calder, presentation

7 Metal shop (Review project draft)

12 (Gallery Review Due) Welding and cutting techniques reviewed
14 Metal shop/ check in

19 Metal shop

21 Metal shop

26 Final Critique
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Course Projects and Assignments

All projects are expected to have a developed concept or main idea to drive your work. This includes doing some
research on topics you are interested in. Make sure to sight any resources you use. Wikipedia is not considered a
legitimate source of information. Please look at other sources that provide updated information.

Project # 1 due on February 3rd 2011: Form and Develop concept and create a 3-dimensinal sculpture using
cardboard. You are to explore how to cut, score, fold, shape, join, and interlock the material by building vertically,
diagonally, horizontally or other. Your project should include all three directions (vertical, horizontal, diagonal). You
can incorporate other materials to help express your concept but your project must be at least 80% cardboard.
Platforms for your sculpture are prohibited. Make something free standing. Anything smaller than 3ftx3ftx3ft is not
acceptable. You may use a glue gun, tape, or other adhesives to attach pieces of cardboard together to create your
sculpture. Quality of Craftsmanship is important, keep work clean and neat. Wipe away the excess adhesives when
necessary. This project is due on February 3rd 2011. Please be prepared to critique your work on the project due
date. Unfinished work will not be critiqued. You will not have time to finish any work on the due date; please plan
accordingly. You are responsible for presenting your work free from distraction.

Notes

Drawings are required for the completion of this project. Drawings can help determine scale and solve visual and
aesthetic issues as well as placement of sections of the form in space. For example: drawings of the front, back,
side, bottom and top will act as a guide when building. You are more than welcome to experiment with Google
SketchUp or 3d designing software for you drawings.

Project # 1 is due on Tuesday February 3rd (critique)

1St Reading due on Thursday, February Sth, 2011 (A conversation with Chris Burden, models of Things)
* You will find all readings posted on blackboard.

Project #2 due on Thursday , March 3, 2011: Building with Wood, exploring texture For project 2 you are to
create a three dimensional form using 3(2X4) lumber, by cutting, carving, joining, and conditioning the surface. All
lumber needs to be manipulated to the point where the common 2X4 is no longer identifiable. Your form needs to
activate and occupy a volume of 4 cubic feet or more. You are welcome to use other materials to fasten, attach,
connect and adhere pieces together. Final sculpture surface must be treated in some way. Extended

Notes Drawings of the 3 dimensions of your project are due on February 10, 2011 .You will need to have 6
Drawings (front, back, both sides, top and bottom). Drawing must be done in pencil and to scale using inches as a
measuring unit. All drawings are due first day the project starts.

(5%) Gallery Review Assignment Due on April 12, 2011

Your assignment is to choose one of the shows or studio visits from the list provided (posted on blackboard) and
write a 2 page review. The review should include a brief introduction of the artist, a short description of the show
and how you feel about the artist’s ability to make his or her statement through their work in the show.

Some questions that may help you write:

Describe the artwork being shown. Is the work relative to any topics? ie: politics, environmental, culture, time, history, conflict,
technology or other.

What are the connections you make when looking at the show or several individual works in the show.

What is the artist expressing in their work? Is the message clear? Why or why not?

How does their work relate to society and other artists’ work in the past?

How does the content of the work relate to its audience? Who is the audience?

Are there any parts of the show that seem unclear in purpose? How?

Think about what are the characteristics of a great show. Is the show you choose to talk about a great show? Explain.



Mouse Trap Vehicle Assignment, Test the vehicles on March 24, 2011 Are you prepared to go the distance?
You are to use one mouse trap that will be given to you to create a functioning mouse trap vehicle. A mouse trap
vehicle propels itself forward by using a spring. The use of other springs are prohibited. Create and tune your
vehicle to go the longest distance. We will inspect and run the vehicles on March 24, 2011.

Reading # 2 (Lin Emery, Unique forms of continuity) is due on March 29, 2011
Be prepare to discuss reading

March 29- April 26, 2011 Project # 3, due on April 26, 2011: Metal an Introduction to movement. Select an
object from the past, present or future and distort its form by dividing it into 2 or more parts. Create an abstract
representation of the object out of metal. One or more joints are required to have a kinetic component. You are
encouraged to use mixed media (more than 1 material) for the execution of this project. Keep projects no smaller
than 1ft.x1ft.x1ft.

Drawings for this project are due March 31st. You need 6 drawings done to scale. You will be exposed to
several different models of movement. You are welcome to explore movement by researching and experimenting or
using some of the examples shown in class. Project is due on April 26, 2011



Rochester Institute of Technology

Course 2013-243-01 (3Dimensional Design III) Instructor: Victor Pacheco
Summer Quarter July 5-18, 2011 Office Hours: MTWR 1:15 — 2pm
Studio M-F 9am-12:50pm - 2pm-4:50pm Email:vmpfaa@rit.edu

Tel. 585-705-9223
Course Description

The goal of this course is to give students a working knowledge of the basic fundamental principles of 3
dimensional design. Emphasis will be on the elements and principles of visual design and their function
as building blocks and guidelines for ordering a three dimensional composition. This studio class uses
hands-on problem solving to develop an informed understanding of the three dimensional form. The
course presents a progressive study over three quarters in terminology, visual principles, exploration,
concept generation, process, and techniques of three-dimensional design. A heightened awareness of
form and space will be developed through lecture, assigned projects and critiques, in order to generate a
working knowledge of expression in three-dimensional form. Student will also develop a personal
awareness of problem solving, experimentation and critical analysis.

This is a yearlong sequential course. The fall term is an introduction to 3 dimensional space through
seeing and experimentation. How to look at and analyze 3d space, and objects, which exist in and
occupy 3 dimensional space. Students will build on their prior term experiences of an introduction to 3d
principles, materials and building processes. Spring term is the time to develop the sophisticated skill of
conceptualization. More advanced problems will be assigned and students will have the opportunity to
explore a wide range of material and process possibilities for their resolution. Through out the year the
emphasis of where an idea comes from and skill necessary to develop an idea will be taught.

Coursework and Grading

Space(site) and form project 50%
Drawings 27% (3 sets)

Site survey 5%

Attendance, participation, clean-up 18%

The evaluation of student projects for grading is based on the performance of the student. Student work
should be of fine quality and exhibits signs of new information comprehension, critical thinking,
exploration, progression and technical expertise of material use. Participation in class discussions and
critiques shape your grade. Students are expected to share their thoughts and ideas in a positive manner
as it pertains to class assignments.

Grades

A Projects executed with creative solutions, excellent development of concepts and use of material.
Outstanding quality of work, exceptional achievement

above average, extensive achievement

average, satisfactory, room for improvement

Below average, poor achievement

Failed attempt to the assigned projects.

MmMoOoOw



Attendance Policy

Students are expected to attend all classes outlined on the syllabus. If you are unable to attend class
because of an emergency (hospital issue, family emergency), it is your responsibility to contact the
instructor by email or phone before class. If you are unable to call or email before class please do so the
same day you miss class. A doctors note is required to be excused from an absence. Students are
responsible for making up any work or acquiring any information distributed during a missed class.
Attendance at all critiques and studio cleanup is mandatory. Three tardy marks will be equal to 1
absence. Missing two classes will result in a full letter grade drop. Three absences will result in
repeating the course. Timing, attendance and participation are crucial parts of this class, please
be on time and well prepared.

Clean up is an important part of the class and good practice as a studio discipline. It is important to keep
tools clean and organized. Organization and cleanliness make it easier and safer to share equipment
with classmates. You are responsible for your work area and work. 5 minutes before class is over, clean
up the area where you work. All hand tools and miscellaneous shop items have to be returned to the tool
closet or proper storage area. NO TOOLS ARE TO BE ALLOWED TO LEAVE THE SHOP. You are
responsible for working in the studio during non-class hours; just make sure you leave the studio as you
found it or better. You are responsible for removing your work at the end of the term.

Safety and Health

Due to the nature of this course you are expected to work to the fullest of your ability in a two week span
of time. Please note it is important to come to class prepared to work, this includes having the proper
supplies and clothing/foot wear. Open toe footwear is prohibited. Please wear footwear that protects
your entire foot from injury. Dress appropriately and respectfully. All cell phones and personal
electronic devices are to be shut off during class time.

Materials You are responsible for purchasing
sketch book 8.5x11 inches or larger

writing utensils

mechanical pencil with refills

graph paper

protractor and ruler

Lab Fee:

A $45.00 Lab fee must be paid by the second week of the summer term. This fee covers expendable
materials such as wood, plaster, metal, etc. This fee is designed to help students obtain materials used
in class at a bulk price. An incomplete grade will be issued if this fee is not paid. Please pay Frank Smith
(3-D Technician) with funds on student ID (tiger bucks) this can be accomplished online, or at Student
Financial Services.



Course Outline and Assignments

1% week July 5-8, 2011

T5-

W6 -

Course Introduction, Design of form in relation to space(site), Drawing demo,

1% set drawings - 1 aerial view drawing outlining measurements and site characteristics
(Due July 5™) 1 page site description (Due July 5™ Start 2" set of drawings

Maya Lin, Albert Paley Presentation/ Discussion

Research introduction, Discussion on space and form, 2" set drawings - Create 5 sample
drawings of the projected 3-D form that will work well with the site according to your
observations. Include notes of concepts for each drawing.1 paragraph per drawing

(Due July 6)

3" set drawings - Select two forms out of the five that best fit the site. Further explore the
forms by making 2 drawings of each form demonstrating 3-Dimensional project design on
graph paper (Due July 7) Each drawing should contain views (top, bottom, front, back, right
side, left side)

Present Final concept and drawings to class. Include pictures of the site and sample
drawings incorporated into the site. (Due — Monday morning July 8)

Form Patterns

Create three drawings describing how you will shape flat sheet metal to create your form.
You may dissect the form into parts to make it easier to visualize. All drawings should aid you
in your approach to use the material. You may have to calculate angles and size of parts.
You may use paper to explore bending and fastening. Drawings due July 11, 2011

2" Week July 11-18

M 11 - Intro to Sheet Metal, Shop Demonstrations, Presentations, Form Patterns (Due July 11

T 12 -
W13 -

R 14 -

th)

Individual meetings.
Pattern development and material handling, shop demos
3-d shop work day/ presentation

Shop/studio work day/ informal critique (feedback)

F 15— Studio/studio work day

M 18 — Final Critique

Resources
sitedesigngroup.com
www.desighnboom.com
www.design.org
www.sculptor.org



Vocabulary

Context

Contour

Contrast

Critique

Dialogue
Form

Line

Motion

Mass

Organic

Pattern

Plane

Perspective

Scale

Shape
Size

Space

Structure
Symmetry
Texture
Value

Volume

: the situation in which something happens : the group of conditions that exist where and

when something happens

: the outline or outer edge of something
: juxtaposition of dissimilar elements (as color, tone, or emotion) in a work of art
: degree of difference between the lightest and darkest parts of a picture

: an act of criticizing; especially : a critical estimate or discussion A critical review or

commentary especially dealing with art

: an exchange of ideas or opinions

: the shape and structure of something as distinguished from its material

: a mark, as that made by pen, pencil or brush applied to a surface

: something (as a ridge, seam, mark, or streak) that is distinct, elongated, and narrow
: an act, process, or instance of changing place

: the property of a body that is a measure of its inertia, that is commonly taken as a

measure of the amount of material it contains, that causes it to have weight in a
gravitational field, and that along with length and time constitutes one of the fundamental
quantities on which all physical measurements are based

: of, relating to, derived from living organisms

: a repeated form or design especially that is used to decorate something :
: the regular and repeated way in which something happens or is done

: a flat or level surface

: Depiction of three-dimensional objects and spatial relationships on a

two-dimensional plane.

: to arrange in a graduated series: to pattern, make, regulate, set, or estimate according

to some rate or standard

: The form or outline of an object
: The physical dimensions, proportions, magnitude or extent of something

: a boundless three-dimensional extent in which objects and events occur and have

relative position and direction

: the position or arrangement of parts; constitution; make-up

: balanced proportions

: the visual or tactile surface characteristics and appearance of something
: The relative lightness or darkness of color

: The amount of space occupied by a three-dimensional object



Rulers Exercise # 4

Select a partner and review the how to read a ruler information
http://www.onlineconversion.com/faq_05.htm . When comfortable with this information go to
http://www.funbrain.com/measure/index.html select the super brain inches quiz and take the fun quiz to
test your knowledge. Please print the last page of you quiz that states your final score out of ten.

Learning Objectives

This project will

- Identify elements and principles of design in relation 3 dimensional design.
-Analyze space and form through the use of drawing and observation.

-Use various tools and techniques to create a 3-d form using sheet metal

Project Description — Relationships between site and form

Create a form that is physically and conceptually related to a specific space (site) on the RIT Campus.
The project involves selecting a site, creating drawings of the proposed project, and making a 3-
dimensional model in sheet metal.

You will begin the project by analyzing several sites on campus and choosing one site you feel may work
well. Drawing the site and taking some measurements will inform the design and placement of
your form. Taking several digital pictures of the proposed site will be useful.

Assignments

T 5- 1% setdrawings - Create 1 aerial view drawing outlining measurements and site
characteristics (site survey visual)

1 Page (site survey written)

Write a one-page description of the site and its pros and cons as it pertains to
- public use, safety and interaction

- surrounding structures

- landscape, Include water sources trees, paths, elevations

- environmental condition and relationship to connecting areas

2"! set drawings - Create 5 sample drawings of the projected 3-D forms that will work well
with the site according to your observations. Include notes of concepts for each drawing.1
paragraph per drawing

W 6 - 2" set drawings - Create 5 sample drawings of the projected 3-D forms that will work well
with the site according to your observations. Include notes of concepts for each drawing.1
paragraph per drawing start on 3" set of drawings.

R 7 - 3™ set drawings - Select two forms out of the five that best fit the site. Further explore the
forms by making 2 drawings of each form demonstrating 3-Dimensional project design on
graph paper Each drawing should contain views (top, bottom, front, back, right side, left side)

F 8- Present Final concept and drawings to class. Include pictures of the site and sample
drawings incorporated into the site.

Form Patterns

Create three drawings describing how you will shape flat sheet metal to create your form.
You may dissect the form into parts to make it easier to visualize. All drawings should aid you
in your approach to use the material. You may have to calculate angles and size of parts.
You may use paper to explore bending and fastening. Drawings due July 11, 2011




2" Week July 11-18

M 11 - Intro to Sheet Metal information, Shop Demonstrations, Presentations, Form Patterns
(Due July 11") Individual meetings.

T 12 — Pattern development and material handling, shop demos
W 13 — 3-d shop work day/ presentation

R 14 - Shop/studio work day/ informal critique (feedback)

F 15— Studio/studio work day

M 18 — Final Critique



Rhode Island School of Design

Winter session 2007

SCULP-4715-01 (3564) Sculpting Culture
1/03/2007-2/08/2007

Studio Wednesday, Thursday 12:30PM - 05:30PM
Metcalf Building, Room 207

Victor Pacheco

vpacheco@risd.edu

860-690-7295

Catalog Description:

Culture and Identity are explored as a basis of making sculpture in this course. Students identify and deconstruct
the roots of their cultural norms in a series of introductory exercises as a means of formulating ideas for mixed
media sculpture. Group discussions will be geared towards examining issues inherent in our perceptions of our
multicultural environment. Students will be asked to refine their ideas about their own cultural contexts and those of
others, and to examine the social complexities that arise in class discussion. Students will then be asked to
formulate ideas for mixed media sculptures based on ideas about perception and culture. Students will be required
to make two sculptures and one team based installation over the course of the six weeks. We will explore building
techniques such as stacking, building with armatures, simple joinery, and assemblage. Materials in this class will
consist of found objects, wood, wire, plaster, and more. This course is open to any student with an interest in
sculpture. No experience is necessary.

Major Coursework and Grading:

Defining Culture PowerPoint 10%

3 Sculpture assignments 75% (25% each)
This includes web network and sketches
Gallery Review 10%

Attendance/ Participation 10%

Timing, attendance and participation are crucial parts of this class please be on time and well prepared.



Course Outline and Assignments

Wednesday Jan 3

Overview of class schedule and assignments
How to use Powerpoint

(10%) Assignment 1: Defining culture assignment
Due Thursday January 4"

Your assignment is to define culture by collecting 10-12 pictures from books, magazines and photographs.
Using PowerPoint, organize the images to create a definition of culture. A brief description of each image
should be included to provide a holistic understanding of your definition of culture. You are limited to no
more than four internet pictures and must take at least four photographs. The goal of this assignment is
to capture culture in its natural environment through media, therefore do not use any additional resources
to define culture, including Wikipedia or asking someone to define culture.

You will be required to give a 5-6 minute presentation. Make a copy of your PowerPoint onto a CD and turn it in
after your presentation.

You will be graded on:

2% for Visual Presentation

4% for Quality of Images

4% for Definition of culture through images

Guiding Questions for your presentation:

How do the images help you define culture?
What influence does the context of the images have on your perception of culture?
How do the photographs relate to each other?

Thursday Jan 4

Culture PowerPoint presentations

Group exercise: Using the process of Web Network to create sculpture
See Handout.

(25%) Assignment 2: First Sculpture

Due Wednesday Jan 17

The first sculpture assignment is to create a sculpture utilizing 3 or more of the following materials. You are free to
use other materials that are not listed. All sculptures should not exceed 2.5ft in height depth or width. Your
sculpture has to portray a specific cultural theme as identified in your web network.

found object wood metal fabric
plaster found objects Plastic Cardboard

You will be graded on:
5% for Process: Web Network and sketches
20% for Sculpture




Wednesday Jan 10
Studio workday (come to class prepared to work on sculptures). You should be in the process of assembling and
building.

Thursday Jan 11
Studio work day

(25%) Assigment 3: Second Sculpture

Due Thursday January 31

Interview someone within the class about their culture. Audio record, video record or take notes. Use the
information from the interview to identify your cultural theme and create your web network. Use the web net work
process from the 2™ sculpture.

Here are some sample interview questions:
* Tell me a little about yourself and where you grew up?
* Can you talk about the kinds of things your family or friends do as part of traditions or celebrations every
year?
* What are some cultural themes you identify with? Why?
e What are you inspired by?

You will be graded on:
5% for Process: Interview, Web Network and sketches
20% for Sculpture

Wednesday Jan 17
Group Critique
*Discussion on Group Installation

Thursday Jan 18
No Class

Friday Jan 19

NY trip 7am- 11pm

You are responsible for your own lunch. Bring money or prepare a bagged lunch.
Where comfortable foot ware and dress warm

Snow date Wednesday, January 24

(10%) Assignment 4 Gallery Review

The class will be taking a trip to New York to explore the various art galleries. Your assignment is to choose at
least one of the shows you attended and write a 1-2 page review. The review should include a brief introduction of
the artist, a description of the show and an explanation of how the show influenced your perception of culture.

Wednesday Jan 24
Studio Workday / Gallery Review Due

Thursday Jan 25
Studio workday
Discussion on Group Installation

Wednesday Jan 31
Assignment 2 class critique




(25%) Assignment 5: Collaborative Installation

The final project will be a collaboration between the two sculpture classes "Sculpting Culture" and "The
Collaborative Experience". Students in each class will be broken up into 2 groups of 5/6. Each group will be
partnered with a group from the other class. The object of the project is to conceptualize, as a group, an art project
that will be executed by the partner group. The project will be conceived entirely in text with no visual aids and
delivered through email. The email should include as much information and description about the project as is
necessary to convey your concept. Your email should include dimensions if it is a structure, or location if it is
an installation, materials to be used, construction techniques, surface treatment, and presentation

details. Remember to be as thorough as possible, keeping in mind that the other group will be interpreting your
directions into three dimensions.

-Your group should meet to discuss your concept, and finalize directions

-your group cannot meet with the group you are assigned to

-The only communication you will have with your assigned group will be through email

-After the initial correspondence, each group will be allowed 2 additional questions to be asked and answered
through email.

PLEASE MAKE SURE THAT YOUR PROPOSALS ARE FEASABLE! Do not set up your partner group to fail.
(Proposals will be review)

Due Thursday Feb 8

Thursday Feb 1
Studio workday (Individual meetings)

Wednesday Feb 7
Studio workday

Thursday Feb 8
Final critique / Visiting artist




Schedule at a glance

Wednesday Jan 3 - Overview of class schedule and assignments

Thursday Jan 4 — Defining Culture PowerPoint presentations

Wednesday Jan 10 - Studio workday

Thursday Jan 11 - Studio work day

Wednesday Jan 17 - Group Critique
*Discussion on Group Installation

Thursday Jan 18 - No Class

Friday Jan 19 - NY trip 7am-11pm
Snow date Wednesday, January 24

Wednesday Jan 24 - Studio workday / Gallery Review Due

Thursday Jan 25 - Studio workday
*Discussion on Group Installation

Wednesday Jan 31 - class critique

Thursday Feb 1 - Studio workday

Wednesday Feb 7 - Studio workday (Individual meetings)

Thursday Feb 8
Final critique

Resources

Shopping Shuttle

date of event: 1/10/2007

time of event: 6:30pm - 10:00pm

location of event: vans depart ISB parking lot

Wednesday Shopping Shuttles go to

North Attleboro (MA): target, walmart, kmart, michaels crafts,...
East Side Loop: Whole Foods, Eastside Marketplace, stop & shop,
Home Depot

vans depart from ISB lot at 6:30pm
limited seating!!!

sponsored by the office of student life
free

Recycling Center Shuttle

Date of event: 1/6/2007

time of event: 12:00pm - 3:00pm

location of event: vans depart ISB parking lot
this free shuttle will bring you to

RI Recycling Center (rrie.org)

where you can purchase all kinds of recycled
art making materials for 15 cents a pound!

limited seating
sponsored by the office of student life
free



Manchester Community College Student Syllabus

Sculpture | Art 131

Instructor: Victor Pacheco BAST D132
Email: vpacheco@mcc.commnet.edu TR 6pm-08:55 pm
Tel. 860-690-7295 Office Hours: (TR) by appointment

Course Description: Sculpture | Art 131 1/22-05/7

Art 131 focuses on developing the elements and principles of design in theory and practice. Itis an
introduction to 3-dimensional design and construction as it relates to self-expression. Students explore
capabilities and natural aspects of a variety of materials. Participating in problem solving and technical
aspects of the creative process is a crucial part of the course. Students will be exposed to art and
professional artists as part of creative understanding and development. Students are expected to work 6-
8 hours per week outside of class to receive a passing grade. Late work will not be accepted.

Major Coursework and Grading:

3 Sculpture assignments 75% (25% each)
Elements and Principles presentation 2%
Sketches for each assignment 3%

Gallery Review 10%

Participation, clean-up 10%

The evaluation of student projects for grading is based on the performance of the student. Student work
should be of fine quality and should exhibit signs of practice, progress, critical thinking, consistency,
evolution and hard work. Participation in class discussions and critiques shape your grade. Students are
expected to share their thoughts and ideas in a positive manner as it pertains to class assignments.

Attendance Policy

Students are expected to attend all classes outlined on the syllabus. If you are unable to attend class
because of an emergency (hospital issue), it is your responsibility to contact the instructor by email or
phone before class. If you are unable to call or email before class please do so the same day you miss
class. Attendance at all critiques and semester-end cleanup is mandatory. Two unexcused absences
will result in 1.5 grade drop. Three unexcused absences will result in a failing grade. Arriving 5
minutes late will result in two points deduction from your final grade. Timing, attendance and
participation are crucial parts of this class please be on time and well prepared.

Clean up is an important part of the class. Other classes use the sculpture studio and the facilities must
be kept clean and organized. You are responsible for your work area and work. 10 minutes before class
is over, clean up the area where you work. All hand tools and miscellaneous shop items have to be
returned to the tool closet. NO TOOLS ARE TO BE ALLOWED TO LEAVE THE SHOP. You are
responsible for working in the studio during non-class hours; just make sure you leave the studio as you
found it or better.

HEALTH AND SAFETY ISSUES

During the course of this class you will use equipment that is potentially hazardous or dangerous if used
incorrectly. You will receive detailed safety training from the instructor on how to safely use equipment
and materials. It is very important that you refrain from using any equipment that you have not been
trained to use safely. If you are at all unsure how to use a piece of equipment, ask the instructor to show
you how to use it safely. It is expected that you will follow all safety rules and guidelines as set down by
the instructor. Willful refusal to do so will result in loss of your equipment-use privileges.




FACILITIES GUIDE

1. Spray painting: Spray painting may only be done in designated areas of the facility. Place make sure
not to paint any college property by accident. Newspaper or plastic should be used to cover the ground
and walls around the object that is being sprayed to prevent overspray on property.

2. Plaster: Plaster is a very messy material and if disposed incorrectly it will clog drains. Wet
(unhardened and liquid) plaster should under no circumstances be poured into sinks directly. Wet
plaster should only be poured into a settling container. Clean plaster from containers by allowing the
plaster to harden so that they can be flexed and the fragments of hardened plaster can be thrown in a
garbage container.

3. Project storage: projects in progress may be left in an organized fashion in the sculpture studio.
Projects should be placed on shelves, securely labeled with the maker's name. All projects are to be
kept away from entrance and exit paths. After critiques we ask you to remove these projects as promptly
as possible. Remember that other classes use this space as well, and please be courteous and leave
the space you work in neat and orderly, failure to do so will affect your grade. Projects must be removed
by the end of class on the last day of finals. You are responsible for recycling your work in the
appropriate manner, or breaking it down into smaller pieces and discarding it in the dumpster. Due to
lack of storage space neither the department of Art, nor the instructor will be responsible for items left in
the studio. This includes student work, (either completed or in process). The responsibility for the safety
of these items rests with the student.

Critiques

You are expected to create 2-3 questions you would like to ask the group about your work for each
critique. Critiques are a crucial part of your creative process and work should be presented and or
installed to the best of your ability.

The critique is the most important learning tool for all students. It is a process that helps you understand
and evaluate your own work, and explores ways in which you can make your work stronger. It also
teaches you how to speak about art in an intelligible and productive way. During a critique students or
the instructor will discuss your work critically, pointing out the successes of a particular work as well as
shortcomings. Discussions of a work’s shortcomings will always be followed by specific suggestions for
remedying those shortcomings. It is important to keep in mind that the comments in a critique are made
in the interest of improving your work, and are not a reflection of your ability, intelligence or potential as
an artist. Criticism is aimed at the work, not the person who made it. Your full participation in critique
sessions is crucial to the success of the class. When a critique is scheduled students are expected to
have their projects completed and presented in a professional manner in a designated space. If your
project requires time for installation, allow enough time before class begins to complete installation. In
order to give your work the maximum amount of attention we cannot afford to spend class time getting
ready for critique.

This syllabus is not a binding contract and is subject to change at the direction of the instructor to best benefit the class and students
progress.



Materials you will need to purchase

* Drawing journal
* Drafting paper
* pencils #2
e Safety Goggles or glasses
e Respirator for plaster and wood (1 box)
* Cotton durable clothing
that can get dirty and will protect your skin (no torn pants or shirts)
*  Work boots (preferably steel toe)
* Pliers (needle nose with cutting edge)
» Scissors
*  utility knife with extra blades
* exacto knife with extra blades
*  Hammer (claw)
e Wood chisel (1inch)
» Stanley Shurform (small) with extra rasping blade
e Sand paper (Variety pack for wood)
* Masking tape
* Vaseline to use as mold release
* Hand lotion (for dry hands)
* 1 small cloth for hands
» Screw driver (star head and flat head)
* A glue gun and glue
Sticks
e Plastic bucket (for mixing materials)

Gallery Review (Assignment is Due Tuesday, April 14)

Choose one of the shows listed in the local paper or showing in the local galleries/museums and
write a 1-2 page review (no spacing). You are more than welcome to visit other galleries in your
travels over break. The review should include a brief introduction of the artist, a short description
of the show and how you feel about the artist’s ability to make his or her statement through their
work in the show. Include name of Gallery or Institution, title of show and show dates. On a
separate sheet include some show images.

Some questions that may help you write:

What is the artist expressing in their work? Is the message clear? Why or why not?

Is there a message being communicated? Does the artist have a particular topic or theme they
have developed over time?

How does their work relate to other artists’ work in the past?

How does the content of the work relate to its audience?

Are there any parts of the show that seem unclear in purpose? How?

What are the characteristics of a great show and is the show you choose to talk about a great
show? Explain.

Do your research on the artist you plan to write a review on. Some times its difficult to understand
the artwork if you don’t know about the Artist.

* Refer to Black board for a list of galleries and shows posted in the area



Schedule at a glance

January

R 22 Introduction/ Diana Al- Hadid, George Segal presentation/ Plaster Project
T 27 Plaster demonstrations/ Isometric drawing demo/ discussion

R29 Step2/3

February

T 3 Step2/3

R 5 Individual Check in /Step 3

T10 Plaster studio

T 17 Plaster studio

R 19 studio

T 24 Final critique for project #1/intro project#2

R 26 Project #2 Demonstration and safety training

March

T 3 Louise Nevelson /Ursula Von Rydingsvard presentation/ wood shop/ check in
R 5 Wood shop 3 Dimensional draft due for project #2
T 10 Wood shop/ Check in

R 12 Wood shop/ wood assembly/glue review

T 17 Wood shop

R 19 Critique, Project #2

T 31 Intro to Project #3 Richard Sierra Video/ Aurthor Ganson Discussion
April

R 2 Safety training/ metal shop.

T 7 Drawings for Project #3 due/ Discussion, Mini Critique
R 9 Individual Check in

T 14 (Gallery Review Due) studio

R 16 Metal welding and cutting review

T 21 Metal shop

R 23 Metal shop / Surface treatment and sealing demo

T 28 Metal shop

R 30 Metal shop

May 5-7 - Final Critique



Course Projects and Assignments

Project # 1: The Study of Plaster |
Due on Tuesday March 3
January 22- February 24

Objective- To learn and understand how to manipulate plaster
Goal — To Create a 3-dimensional form using plaster.

For this project you will be selecting an object that is of interest to you. You will then
analyze its characteristics and qualities. The object you create with plaster will be the
pairing opposite of the object you selected. The minimum size of your created object is 8
inches in all three dimensions (height x width x depth) shape, join, carve, replicate and
manipulate the material by using different tools or your hands. You may build vertically,
diagonally or horizontally.

Your final product can be constructed with other materials but must be at least 80 %
plaster. Platforms for your sculptures are prohibited. Your form should be stable on
a flat surface. Keep in mind that you may use casting and mold making methods to
create your work. This project is due on Tuesday, February 24. Please be prepared to
critique your work on the project due date. Unfinished work will not be critiqued. You will
not have time to finish any work on the due date; please plan accordingly.

Demonstrations for the use of plaster and how to build with it will be on January 22",
Please be prepared to take notes and experiment with the material. The demonstration
will take an hour be prepared to work the rest of class time.

The steps for the project are outlined below. 1% step is due next Tuesday.

1st step Due Tuesday January 27

* You will need to identify an object that has meaning to you. Collect several
images of this object if you can’t obtain the object in your hand. Bring the object
or images to class.

* Loosely sketch your object In your sketch book and document the qualities of this
object. Write a brief description of its surface.

* After you have analyzed the object you are now to create a profile for the object.
Meaning create a personality, and physical make-up of the object as if it has life.

* Object profile may look like the example below

Physical Attributes Personality

42 year old male Private/reserved but not shy
240 Ibs. - 6’ft 2” Detail oriented and organized
medium build Confident

short hair Dependable

Respectful and polite



2" Step (in class work time)

Write a profile for the object you are to create with plaster. This form must be the
opposite of the object you chose. Look through the physical attributes and personality
description you previously wrote and create a profile that is the opposite of what you
wrote.

Begin to think how the new profile can become an object. What will the surface be like if
the object is young? Will the object be tall and slender? Will it be clumsy?

You are to manipulate the plaster to resemble the new opposite profile you created.

Tips

* It may help to do a google search in images for some of the characteristics you
outlined. This will give you some ideas of surface texture or shapes that convey
different emotions.

* You may have to do a little research into some of the more difficult words use
synonyms to help broaden the results

Step 3 Due Thursday, February 5th

Begin working with plaster. You should have a rough draft of you form. Refer to
Blackboard for a review handout of the Plaster in class demonstration details for any
missed information.

Extended notes

Drawings

Drawings are not required for the completion of this project but they are highly
encouraged. Drawings can help solve visual and aesthetic issues as well as placement
of parts on the form in space. For example: drawings of the front, back, side, bottom and
top will act as a guide when building.




Building with Wood
Project # 2: Exploring lines, Shapes and Planes
Due on Thursday March 19

Develop a concept that exhibits organic and geometric qualities. Collect 10 (5 organic, 5
geometric) images of organic and geometric forms that are of interest to you. Study both forms
and create a 3-dimensional form that has both organic and geometric qualities. For this project
you will focus your research on 1 organic form and 1 geometric form. The organic form you
choose should transition seamlessly from organic to geometric. The most important thing is to
create a sense of volume.

You are to explore how to cut, score, fold, shape, join, and interlock the material by building
vertically, diagonally horizontally or other. Your project should include all three directions
(vertical, horizontal, diagonal). Platforms for your forms are prohibited, forms must be free
standing. Anything smaller than 15” in all directions is not acceptable. Please be prepared to
take notes during the demonstration of how to adhere the material. Quality of Craftsmanship is
important, keep work clean and neat. Wipe away the excess adhesives when necessary. This
project is due on March 19. Please be prepared to critique your work on the project due date.
Unfinished work will not be critiqued. You will not have time to finish any work on the due date;
please plan accordingly. You are responsible for presenting your work free from distraction.

Requirements

Documentation

For each project you are required to document your progress. All Concepts or ideas for each
project should be detailed and written into a sketchbook. You will turn in your documentation to
the instructor on critique day.

The following outline is part of documentation.

* Project Concept- What is your concept? Summarize the relationship between your
research and your work. How does the research influence or link to your work? What
particular elements are used and how do they enhance the concept?

* Images- Collect and study images that relate to your project at least 10. Place all images
in your sketchbook.

e Sketches- A series of 2 dimensional studies exploring the possibilities of the 3
dimensional project.

* 4-6 Sketches are required for the completion of this project. Sketches can help
determine scale and solve visual and aesthetic issues as well as placement of
sections of the form in space.

* For example: drawings of the front, back, side, bottom and top will act as a guide
when building. You are more than welcome to experiment with Google
SketchUp or 3d designing software for your sketches.

* 1 Model- a rough 3dimensional sketch of the projected assignment .Due at the start of
studio day
Tuesday March 5th



Gallery Review Assignment Due Tuesday April 14

Choose one of the shows listed in the city paper or showing in the local
galleries/museums and write a 1-2 page review, no spacing. You are more than
welcome to visit other galleries in your travels over break. The review should include a
brief introduction of the artist, a short description of the show and how you feel about the
artist’s ability to make his or her statement through their work in the show. Include name
of Gallery or Institution, title of show and show dates. On a separate sheet include some
show images.

Some questions that may help you write:

* What is the artist expressing in their work? Is the message clear? Why or why
not? Is there a message being communicated? Does the artist have a particular
topic or theme they have developed over time?

¢ How does their work relate to other artists’ work in the past?
* How does the content of the work relate to its audience?
¢ Are there any parts of the show that seem unclear in purpose? How?

What are the characteristics of a great show and is the show you choose to talk about a
great show? Explain.

Do your research on the artist you plan to write a review on. Some times its difficult to
understand the artwork if you don’t know about the Artist.

Refer to Black board for a list of galleries and shows posted in the area from



Project # 3: metal an Introduction to movement
Due on Tuesday May 5, 2009 (Final Critique)
April 2 - May 5

Create an object made out of metal using cutting, shaping and welding. The piece you
create has to be Kinetic. A minimum of one part has to move or cause another part to
move. You are encouraged to use mixed media (more than 1 material) for the execution
of this project.

Extended notes

Drawings for this project are due April 7. You need 6 drawings done to scale. You will
be exposed to several different models of movement. You are welcome to explore
movement by researching and experimenting or using some of the ideas shown in class.




ART-101-03 (8455) DRAWING |
Instructor: Victor Pacheco

Bldg LACL Laska Classroom 204 Office Hours: T, R — 3:20pm - 4:30pm
TR 1:30pm-3:20pm Laska office 204, by appointment
Sept. 2 - Dec. 19, 2014 Email: v.pacheco@assumption.edu

3.00 credits Tel. 585-705-9223

Course Description

This introductory course will focus on learning to see and learning to translate what is seen into
two dimensions. Learning to see often requires overriding what the brain knows and learning to
trust one's growing skill at visual response. Translating visual information to the page involves
developing skill with line, shape, space, form, and composition. The intent is to develop a broad
visual vocabulary which allows communication of the subject matter with sensitivity in charcoal,
pencil, ink and collage. This involves working from life, including the figure, and using images to
clarify and enrich what we do through references to art history. Students will be responsible for
purchasing a supply kit ($102.00) and a Studio Fee of $40. This course satisfies the Core
requirement in Art, Music & Theatre.

Goal: To develop greater knowledge and skill set as it pertains to drawing

Grading Course work

A - superior work, excellence in implementation and development Assugnmen_ts BOZA’
B - good work that could be improved Gallery review 5% .
C - work fulfills requirements but lacks distinctive treatment or effort P articipation, clean-up 15%
D - work lacks acceptable attention to key objectives of the

assignment; unsatisfactory implementation of the requirements
F - work fails to fulfill requirements of the assignment; reflects

problems in many areas

A 93-100 C 73-76
A- 90-92 C- 70-72
B+ 87-89 D+ 67-69
B 83-86 D 63-66
B- 80-82 D- 60-62
C+ 77-79 F below 60

The evaluation of student work for grading is based on the performance of the student.
Student work should be of fine quality and exhibit signs of new information
comprehension, critical thinking, exploration, progression and technical expertise of the
discipline. Participation in class discussions and critiques shape your grade. Students
are expected to share their thoughts and ideas in a positive manner as it pertains to
class assignments.

Attendance Policy

Students are expected to attend all classes outlined on the syllabus. If you are unable to attend
class because of an emergency it is your responsibility to contact the instructor by email or
phone the same day you miss class. A doctor’s note is required to be excused from an absence.
Students are responsible for making up any work or acquiring any information distributed during a
missed class. Attendance at all critiques and studio cleanup is mandatory. Three tardy marks
will be equal to 1 absence. Two absences will result in a full letter grade drop. Three




absences will result in failing the course. Timing, attendance and participation are crucial
parts of this class, please be on time and well prepared.

ADA policy: Assumption College provides accommodations for any students with documented
disabilities. If you have a disability and believe you require accommodations, please contact the
Dean of Studies Office at Alumni 026 or ext. 7486

Academic honesty: Please review Academic Honesty policies stated in the Academic Honesty
Booklet as well as the Student Handbook. These standards are strictly enforced

Clean up is an important part of the class and good practice as a studio discipline. It is important
to keep tools clean and materials organized. Organization and cleanliness makes it easier and
safer to share the studio space with classmates. You are responsible for your work area and
work. 2-3 minutes before class is over, clean up the area where you work. You are responsible
for working in the studio (or appropriate place for drawing) during non-class hours; just make sure
you leave the studio as you found it or better. Do not leave work up on the display wall, other
classes use this space during the week. You are responsible for removing your work at the end of
the term.

Dress appropriately and respectfully. All cell phones and personal electronic devices are to
be shut off during class time.

Kits (supplies and materials)

* You are responsible for purchasing a kit for the cost of 102.00 on Thursday, September 4™
2014. Kit can be purchased in the Laska Lobby between 9:15am and 1:15pm. This is the only
time the kits will be available.

The following materials are in your kit. It is expected the materials will last for the duration
of the term. Please see me as soon as possible if this is a challenge.

Materials Other Materials not included in you kit that you may
have or find to make things easier

Paper Pads

Newsprint pad 18x24" 30lb. 50 sheets * Drawing Board 23x26" with clips (optional

Drawing paper pad 18x24" 80Ib. studio provides boards)

Bristol Board pad 11x14"  100Ib.

Charcoal * Black sharpie (a variety of marking pens -

Charcoal Vine charcoal, soft (box of 12) whatever you already have is fine)
Compressed charcoal, extra soft

Chamois * Workable Fixative (Matte)
Graphite *  Aluminum or steel ruler, 18 inches

Pencils: 2H, H, 2B, 4B, 6B
Pencil sharpener

Graphite sticks(1 Set) *  Troll drafting tape

Erasers e Scissors

Kneaded Rubber Prismacolor or similar Eraser

2 Plastic eraser Steadtler white e Exacto knife with extra blades

Brushes, Ink, Pens

Speedball Set * Artist box, or fishing tackle box (to keep

(Sketching, Esquisses, Delinear) Pen holder is supplies)
optional . . .
1 bottle Black India ink * Small water container (tin can or plastic bowl)

Bamboo brush (large) #6
* Portfolio, 20x26 inches or larger, something to
protect your drawing pads



Course Outline

Assignments

Day

A 4 x4 x4 3034 x4 30 -

- 2 4 3

4 x 4 3

R

R
T

9/2

9/4

9/9

9/11
9/16
9/18
9/23
9/25
9/30
10/2
10/7
10/9

10/16
10/21

10/23
10/28

10/30
11/4
11/6
11/11
11/13
11/18
11/20
11/25

12/2
12/4
12/9

Introduction, Line

Lines, Sequential, soft, hard, straight, curved
Contour, Blind Contour

Contour, Blind Contour Cross contour
Shapes, Abstraction

Intro to Value, Value Scale, Light

Intro Pen and Ink, rendering light, still-life
Shapes to objects

Composition, Negative & Positive Space
Still-life, graphite, pen and ink

Intro to perspective 1

2 point perspective

Cityscape
Landscape
Intro Collage

Repetition, movement, Texture

Collage

Line sensitivity (the hand)
Drapery Drawing, Charcoal
Drapery, Graphite
Skeleton Charcoal
Skeleton Graphite

Self Portrait

Figure, Gesture Charcoal

Figure (Gallery review due)
Figure

Final critique (Portfolio due)

Reading 1, Purchase kit
lines assignment
Contour Studies 1-4
Blind Contour of Self
Shapes study

value scale

egg study

3 Objects

Negative space
Shoe, sneaker
Interior Drawing

Exterior

Landscape
Item collection
Collage

Story Telling

Scary Drawing
Hand studies
Jacket/shirt drawing
Laundry basket
Self Portrait 1

10 Year Projection
Self Portrait part 2

Portrait of a friend

portfolio checklist and prep

This Syllabus is not a binding contract and is subject to change at the direction of the instructor to
best benefit student progress.



Vocabulary

Context

Contour

Contrast

Critique

Dialogue
Form

Line

Motion

Mass

Organic

Pattern

Plane

Perspective

Scale

Shape
Size

Space

Structure
Symmetry
Texture
Value

Volume

: the situation in which something happens : the group of conditions that exist

where and when something happens

: the outline or outer edge of something
: juxtaposition of dissimilar elements (as color, tone, or emotion) in a work of art
: degree of difference between the lightest and darkest parts of a picture

: an act of criticizing; especially : a critical estimate or discussion A critical review

or commentary especially dealing with art

: an exchange of ideas or opinions
: the shape and structure of something as distinguished from its material
: a mark, as that made by pen, pencil or brush applied to a surface

: something (as a ridge, seam, mark, or streak) that is distinct, elongated, and

narrow

: an act, process, or instance of changing place

: the property of a body that is a measure of its inertia, that is commonly taken as

a measure of the amount of material it contains, that causes it to have weight in
a gravitational field, and that along with length and time constitutes one of the

fundamental quantities on which all physical measurements are based

: of, relating to, derived from living organisms

: a repeated form or design especially that is used to decorate something :
: the regular and repeated way in which something happens or is done

: a flat or level surface

: Depiction of three-dimensional objects and spatial relationships on a

two-dimensional plane.

: to arrange in a graduated series: to pattern, make, regulate, set, or estimate

according to some rate or standard

: The form or outline of an object
: The physical dimensions, proportions, magnitude or extent of something

: a boundless three-dimensional extent in which objects and events occur and

have relative position and direction

: the position or arrangement of parts; constitution; make-up

: balanced proportions

: the visual or tactile surface characteristics and appearance of something
: The relative lightness or darkness of color

: The amount of space occupied by a three-dimensional object



STUDENT ACADEMIC HONESTY POLICY

Academic honesty is essential to the existence and growth of an academic community.
Without high standards of honesty, the College’s mission to educate students in the tradition
of Christianity and the liberal arts and to promote Christian living cannot be accomplished.
All members of the academic community share this responsibility.

As teachers, faculty members are responsible for initiating students into the activity of
learning. To assess this learning, they need to evaluate student work. To carry out this
office, faculty members must try to ensure that student work submitted for academic credit is
the result of the student’s own effort and conforms to established standards of academic
honesty. Therefore, academic evaluation includes a judgment that the student’s work is free
from dishonesty of any type; and course grades should be and shall be adversely affected
by academic dishonesty. The College views collaboration and sharing information as
valuable characteristics of academic communities, and faculty members will clarify for
students the expectations and boundaries of collaboration.

It is the duty of faculty members to take measures to preserve and transmit the virtues of the
academic community, both through the example in their own academic pursuits and the
learning environment they create for their students. To this end, they are expected to
encourage in their students a desire to behave honestly. They also must take measures to
discourage student dishonesty. To meet their obligations, when academic dishonesty is
suspected, faculty members must follow the policies and procedures stated in the
Assumption College Student Academic Honesty Policy handbook, available in the Registrar’s
Office, the Office of the Provost, the library, all academic departments, and in the office of
the Dean of Undergraduate Studies.

Students are also members of the community of learners. In order to carry out this activity,
they cannot violate the standard of honesty through cheating, fabrication, plagiarism, or
abuse of academic materials. Students are responsible for reading and understanding that
policy. Specific questions about the policy should be directed to a faculty member or to the
Office of the Dean of Undergraduate Studies. Students are expected to take an active role
in encouraging other members to respect this standard. When students are unclear as to
whether the standards of academic honesty are being upheld, they are responsible for
seeking clarifications from a faculty member or the Dean of Undergraduate Studies. Should
a student have evidence of a violation of academic honesty, s/he should make the evidence
known to a member of the faculty or Dean of Undergraduate Studies.

Cheating —

Intentionally using or attempting to use unauthorized materials, information,

notes, study aids, or other devices in any academic exercise. This definition includes
unauthorized communication of information during an academic exercise.

Plagiarism —

Presenting the work of another as one’s own (i.e., without proper

acknowledgment of the source). The sole exception to the requirement of acknowledging
sources is when the ideas, information, etc. are common knowledge.

Paraphrase —

Prompt acknowledgement is required when material from another source

is paraphrased or summarized in whole or in part in one’s own words. To acknowledge

a paraphrase properly, one might state: “to paraphrase Locke’s comment...” or
“according to Rousseau...” and conclude with a citation identifying the exact reference.
Abuse of Academic Materials —

Destroying, stealing, or making inaccessible library or other academic resources material.

Complicity in Academic Dishonesty - Intentionally or knowingly helping or attempting
to help another to commit an act of academic dishonesty.

Fabrication and Falsification - Unauthorized alteration or invention of any information
or citation in an academic exercise. Falsification is a matter of altering information, while
fabrication is a matter of inventing or counterfeiting information to use in any academic
exercise.



Multiple Submissions - The submission of substantial portions of the same academic
work (including oral reports) for credit more than once without authorization.
Collaboration in any assignment requires prior faculty approval.

The College’s commitment to maintaining and encouraging a high degree of honesty is
demonstrated in many ways. One manifestation is the policies and procedures governing
student violations of academic honesty. Specific definitions, penalties, and procedures for
dealing with violations of the code of student academic honesty can be found in the
Assumption College Student Academic Honesty Handbook. Copies of this publication may
be found in the offices of the Dean of Undergraduate Studies, Student Affairs, the Library,
and the Academic Support Center.



